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Published in 1955, The Banquet Years, written by Roger Shattuck shows artistic adventures in the modern society. Shattuck combines the traits of four independent unconquerably eccentric artists. The figures of focus in his book are Apollinaire Guillaume, Alfred Jarry, Erik Satie, and Henri Rousseau. Shattuck being a critic of modern unlimited dreams of constantly expanding prospects and a celebrant of wildest reaches in art, he salutes the quartet artistic figures. He provides a cinematic view regarding his elicitation of social elation in Paris. The purpose of this paper is to analyze the character traits that Shattuck finds common in the four artists. The four personages help Shattuck to come up with assumptions that narrow into some interpretations of the era. 
One thing that connects the artists is the superseding pattern of arguments. Roger Shattuck claims that he had the idea of writing the book after his analysis of Apollinaire’s poetic works. In his preface, Shattuck informs his readers that translation of the works by Apollinaire and his gambler’s hunch to include Jarry, Satie and Rosseau came as a quest of shaping the attractive era that the four figures lived in. The child-man Rosseau shows uncensored maturity and this grows into a humorous event which is ridiculous as depicted by Satie (Shattuck, 1968). Nevertheless, a dream, which is an image is overblown by Jarry into hallucination by Jarry. Apollinaire, on the other hand, represents a structured work that leads to the equivocal and ambiguous interpretation of art during the Avant-Garde. The interests Shattuck is about the mythologies and histories of the artists by analyzing French sources. Most of these sources include an assortment of anecdotes which were recorded by guest at the banquet, pupils and friends. According to the analysis by Shattuck, most of the records provide differing perspectives and information regarding the banquet. Most of them are obscure in nostalgia and sentimentality.
[bookmark: _GoBack]The notion of atemporality or existence in time is another common trait that is evident among the works of the four figures. Socrate, which is a work by Erik Satie is about piano and voice (Shattuck, 1968). The work was one of Satie's biggest achievement in voice and piano which was commissioned in the tenth month of 1916 by Princess Edmond de Polignac. The idea was to do an incidental music where only female voices would perform by reading the texts aloud. Shattuck describes this work as one instant that follows another until a result is achieved. He claims that Satie sums all his portions into a whole that does not have intervening tragedy or dignity as well as small structures. The final whole shows a musical drama that has three sections but the means of coming up with the sections and flow of time are not provided. When looking at the lighting used by Rosseau, Shattuck claims that a steady light is evident in all the paintings. The use of light in Rosseau’s paintings prevent the movement of the sun which in turn hides the succession of night and day. The time in the compositions is said to be passing through plastic space. For this matter, time is not catered for and it can not be told the period of the paintings. Looking at Alfred Jarry’s work, there is no linear continuity of time. Instead, his works are considered to follow a ring-like time flow. In this matter, there is no point in Jarry’s career that one gets to fall into vacancy. On the other hand, the poetic compositions by Apollinaire tend to fall into a single image. The technique used by Apollinaire creates some unpunctuated rapidity and condensed syntax. The pattern of sound and rhythm used in the poems give forth to a prolonged instant which does not show the flow of time. Again, the pot sings feelings which one is unable to tell because they lack time. As seen from the concept of atemporality, the four artists are tied together by the fact that it led to the evolution of modern art. Time is something that does not bind experiences in modern artwork and that is what is proven by Shattuck. In this regard, Avant- Grade rejected old ways (dates back to Renaissance) and started modern art. 
 The last key trait that is common among artists is the application of self-reflectiveness. Self-reflectiveness involves the presentation of art in an artistic manner that ensures the line between reality and the art itself is blurred. In Alfred Jarry’s play Ubu Roi, evil practices, greed, and power are satirized. The play has become the precursor to Theatre of Absurd, Surrealism, and Dada. An example of self-reflectiveness is when Jarry becomes Ubu, who is an outrageous character in his play. Looking at the Satie, he warned his audience not to listen to his music in his imperious comments. This is an extension of art into life. 
The most important trait that Shattuck focusses on in the discussion of Henri Rousseau, is his childlike sensibility. His work regardless of critics remains relevant throughout the book. To the modernists, Henri Rousseau is considered as a person high on appeal. Much of his compositions are simple and connected to the origin of French Novelty. Shattuck claims that the artist’s work has been revised and incorporated in the exhibition catalog. 
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